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Requiem
Post mortem

Szymon Kuran died at forty-nine. He was a violinjgtincipally active as orchestral leader
both in his native Poland and later in Iceland, blgo a soloist. He gave the Icelandic
premieres of both the Panufnik Concerto and Szymvakics First. Interested in jazz he
formed a "string jazz" quartet, which recorded ara$ much admired. And he also composed.
He was made Artist of the Year in Reykjavik in 1994

These are the merest essential details of a raghgtshort life. This disc is also on the short
side at forty-three minutes but it does presentalisr biggest and most important classical
composition, his Requiem. And now it serves thatameholy duty for its composer. It was
written between 1994 and 2000. The text is in Latithere’s a short interpolated prayer in
Polish — and it's written for three choirs (childig, male and female), strings, percussion, and
an eclectic array of other instruments includingceic guitar. There’s a strong role for the
solo violin, a role that the composer would havetahimself on disc had not fate decreed
otherwise.

The Requiem is a most approachable, tonal workhdpsr a near reference point, though |
stress "near," is Arvo Part — the deep Russian dingnbasses in the opening movement
certainly reinforce the impression. It's a work laimility and humanity as well, with bells
used warmly and the solo violin sweetly in thees irae— mostly in reverie, and with folk
influenced melodic lines. In thRex tremendaave hear some terse and stern percussive
statements and implacable men’s voices but theobtogsLacrimosa— all women’s voices
and coiling smoke violin - acts as balm. Therelanés of Brahms’s own German Requiem in



the Offertoriumand in the percussion-dominat8dnctus-Benedictugs more a case of Part
once more and maybe Gorecki. The girl’s solo vaicéhe Oratio Il is joined by the once-
more-active solo violin; the work ends in consolmmgetude.

Post morteris a brief work, lasting less than four minutesitten for solo violin and string
orchestra and dedicated to the victims of the Gdattacks in 1981. A serene Bach Chorale-
like theme is assailed by skittering high strings thhere is a measure of resolution at the end.
Um noéttinawas written in the same year as the Requiem.dps, otherworldly, reflective and
refined — a sort of stripped down Vasks.

This is a noble salute to Kuran. The Requiem waserded live whilst the companion works
were taped in the studio. All the performances iarpressively assured and the notes are
sympathetic. There is no jazz here, for those whyg kmow Kuran from his quartet work. His
classical compositions are serious but gentlyratiiive.

Jonathan Woolf
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